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Hiorns, 43, studied at Goldsmiths 
and lives in London. He was 
nominated for the Turner Prize in 
2009

How did you begin as an artist?
I have a superhuman ability to 
daydream and gaze out of windows. It 
took a while to realise that this was a 
good thing, and that the goal was to 
feel free to your nature. A foundation 
course at Bournville College, 
Birmingham introduced me to 
critical thinking and the work of new 
artists, and then I went to Goldsmiths. 
As a bonus, I’d got my drugs phase out 
the way a couple of years before so I 
could concentrate better.

What was your breakthrough 
moment?
The Tate commissioning a solo show 
from me in 2003 was an important 
moment that felt like a beginning, as 
was a show at the Art Institute of 
Chicago in 2010, and the 2013 Venice 
Biennale.

Best advice you ever received?
The artist Liam Gillick once told me 
to keep your overheads low. When I 
talk to students I find it useful to 
suggest that an artist not only makes 
art objects, but also considers the 
future environment for the artwork to 
exist in and survive. 

trust	remains		
for	artists:  
Roger Hiorns

to the shunning of marginalised 
groups. Things are changing, but 
slowly. Most art now is industrialised 
vomit, referring less and less to 
beauty, intellect and pleasure. 

If you could own one piece of art 
what would it be?
Self Portrait with Dr Arrieta (1820) by 
Goya.

As told to Jessie Thompson

IN THE FRAME roger hiorns

Something you wish someone had 
told you?
Trust still remains for art and artists, 
and it’s not a time to be a coward.

What do you think is the biggest 
setback to artists today? 
It’s been galling to see curators, 
particularly in the US, championing a 
more aware social consciousness 
while in the recent past contributing 

To enter our Art 
Prize and win £10k 
go to: standard.
co.uk/artprize

‘Now is not the time to be a coward’

proms 2018
Royal Liverpool PO/Vasily 
Petrenko
Royal Albert Hall, SW7
★★★★✩
Barry Millington

Liverpool’s ravishing sound

On	song: Miah 
Persson and 
Vasily Petrenko

THERE are few better ways for 
visiting orchestras to make their 
mark than with Bartok’s display 
piece, Concerto for Orchestra. In 
their Prom appearance this year the 
RLPO acquitted themselves 
admirably in the work, dispatching 
the virtuoso sections impressively 
but also finding a rapt quality where 
appropriate. The dark, eruptive 
forces of the third-movement, 
Elegia, were perhaps underplayed, 
however. 

That veiled quality was also heard 
to excellent effect in Iain Bell’s 
newly commissioned Aurora. 
Inspired by the aurora borealis, or 

northern lights, the piece draws 
atmospheric colour from the 
wordless vocalisations of a 
coloratura soprano in dialogue with 
orchestral textures including a 
twinkling celesta. Aurora is 
described as a concerto, though the 
central movement is more like a 
playful engagement than the 
traditional heroic struggle. Dressed 
suitably in a midnight-blue dress, 
soprano Adela Zaharia sparkled. 

The conductor Vasily Petrenko 
conjured ravishingly soft 
accompaniments in four of Strauss’s 
songs. Against this exquisite aural 
backdrop Miah Persson floated a 
wonderfully sentient vocal line. 

On an unseasonably chilly night, 
the Liverpudlians brought a 
welcome blast of Mediterranean 
warmth in Elgar’s In the South 
overture. 

The BBC Proms (bbc.co.uk/proms) 
continue until Sept 8
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